























International Red Cross through an open trial. At present the
Israeli Knesset is discussing the possible formation of an
investigating committee of the incident. This came after the
exposure of the incident by various news agencies, mainly an
Israeli newspaper known as ‘Hadashoot’ (the Affairs) and a
Time magazine news correspondent.

The second crime committed by the enemy is the total
demolishing of the homes of our four martyrs who led the oper-
ation: Subhi Abu Juma’ (18), Majdi Abu Juma’ (19), Moham-
med Barakha (18), and Jamal Qiblan (25).

Since this heroic operation the Jabaliyah camp in the
Gaza Strip has been subjected to extensive and widespread
repressive and terrorist measures by the enemy. They have
arrested approximately 1,000 Arab youths during a large
demonstration protesting the demolishing of the homes.

After reviewing the operation we would like to analyze the
enemy’s reaction which speaks for the success of the opera-
tion on all levels militarily, politically and security.

Moshe Levi, Commander in Chief, admitted that the four
commandos did not come from outside, they were residents of
the occupied territories. They were organized and obtained
their weapons in the area through a special system of com-
munication. This is a significant admission which contradicts
the Zionist plans and propaganda that tries to give credibility to
the myth that the Arabs in the occupied territories accept occu-
pation and that the problem is the Arab states, not the Palesti-
nians. This admission will make any future attempts to under-
mine the national position of Arabs under occupation useless.
It definitely gives all the enemy’s plans, such as the so-called
‘self-rule’ another heavy blow and asserts our just struggle as
one of national liberation. This conclusion was obvious in the
Zionist leaders’ declarations. In an interview with Maariv news-

paper, Isaac Shamir said: «that Israel will be compelled to suf-
fer from ‘terrorist’ attacks for hundreds of years to come...»
Former Prime Minister isaac Rabin commented on the opera-
tion by saying that «it appears that we must free ourselves from
the illusions that we can completely demolish the PLO, as
claimed by Shamir’'s government».

The operation imposed a second Zionist admission, as
many of the opposition parties stressed that the bus operation
proved the failure of the ‘Peace for Galilee’ operation, while
Shamir believes that his government failed in taking the
needed tough measures against the PLO. This is a strong indi-
cation of our ability, as revolutionaries, to expose the myths of
the «Israeli security», as well as our ability to conquer all the
enemy’s security measures by our strong determination.

The third Zionist admission came with the declaration that
the responsibility of taking the decision to attack the bus, caus-
ing the deaths of the Jewish passengers, falls on the Minister
of War and the Commander in Chief. This of course disclosed
the terrorist nature of the authorities even against Jews them-
selves.

Finally, we must point out that the two outstanding opera-
tions conducted by the comrades of both the DFLP and the
PFLP, were a success and both operations were able to
accomplish the following:

First: They emphasized the continuation of armed strug-
gle as a strategic line that is firm and will not be compromised
upon.

Second: The escalation of the armed struggle to this
courageous and daring tevel demonstrates the Palestinian
revolution’s ability to reach into the heart of the Zionist entity in
spite of the problems the revolution faces and in spite of our
enemy’s claim that it crippled the revolution militarily.

Third: The exceptional successes of these operations lies
in the fact that they were part of a series of other military oper-
ations. They are part of the military escalation witnessed in the
recent months. They coincide with and are connected to the
escalation of mass and political confrontation of Zionist plots.
They also coincide with our mass rejection of the Jordanian
regime’s attempts to undermine the Palestinian national role in
the occupied territories.

Fourth: Both operations aimed at achieving political and
humanitarian objectives. They were both seeking the release
of Palestinian political prisoners who face severe living and
health conditions, who are subjected to systematic torture. A
treatment which totally violates the international laws. This
human demand refutes the claim that it was a ‘terrorist attack’,
a term used by Zionist and Imperialists in order to incriminate
the national liberation movements.

All in all, the recent escalation of military operations in
occupied Palestine are another expression of the consensus
which exists between the PFLP, DFLP, Palestinian Liberation
Front and Palestinian Communist Party, on the importance of
preserving the unity of the PLO on the basis of the national line
in order to further the Palestinian liberation struggle. o
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Contemporary Palestinian Art,
its Start and Environment Influence

Despite the universality of human
civilization, one can speak of an inde-
pendent art, heritage and history of any
one people, based on the particular
characteristics which determine their
identity as the result of a specific histori-
cal sequence.

Contemporary Palestinian art can-
not be isolated from the historical
development which has shaped the
Palestinian people. and all the upheav-
als which have affected Palestine. Of
particular impact were the repeated
invasions, the last of which was the
Zionist bringing constant
attempts to obliterate the civilization and
cultural features of the Palestinian
people. Continuous invasion affected
the cultural. social and political con-
tinuity in Palestine and subjected it to
instability and various distortions as is
the case in many Arab and ‘third world’
countries, while Europe experienced a
rich development on this level.

invasion,

The start of the Palestinian
plastic art movement
The stage prior to 1948

Aside from drawings in churches.
the Islamic ornaments and the popular
art heritage from ancient times. the plas-
tic art movement in Palestine started
relatively late. With the beginning of this
century, it tookthe form of handicrafts as
well as oil paintings, generally land-
scapes and portraits. At this stage. the
movement was weak in terms of produc-
tivity and exhibitions. due to the small
number of painters, and especially of
ones who studied art.

The crystallization of the
movement
The stage after 1948

The modern Palestinian art move-

ment crystallized in the middle of this
58

century, after the 1948 war and the
Israeli occupation of significant parts of
the Palestinian homeland, which forced
thousands of Palestinians into exile. dis-
placement and starvation. Atthistime. a
few pioneer artists began to record the
human plight of the Palestinian people in
their works of art. Ismail Shamout
can be considered a pioneer ir this
respect. He was one of the thousands
exiled into refugee camp$. In these dif-
ficult circumstances. he started his art
work with images of the daily details of
his people’'s suffering. Shamout's early
works dealt with the subjects of the
Paiestinian people’s exodus and suffer-
ing in exile...the massacres committed
by the Zionist gangs and the simple tents
under whose rocf the refugees lived in
misery. Amidst this desperation. he also
depicted the hope of
reversal of the exodus. and the return to

salvation: the

the homeland of sweet memories.
Shamout's graphic realism played a
great role in establishing the basis of
contemporary Palestinian art. Later on
many artists used the same styie and
subject matter. nameiy Taman el Sham-
out. Tawfig Abdul Al Mustafa Halla;. etc.
Together. these arists formed the basis
for this movemert as it ex:sted uriil the

1967 rise of *he armed Paiesinan

revolutior. whish ihess artists protassed
in many of their warks,
The above concarrs mainy the

subject matter of the Palestinian art at
this stage. With regards to artistic style,
classical realism was dominant. combin-
ing reality with artistic features The
dominance of this style is due to several
factors: For one. the Palestinian art
movement was stili young ang was not
yet affected by modern art. Secondly.
the dramatic nature of the suiject matier
imposed by the Palestinian experience
demanded such a style. Thirdly. the
Palestinian people were most abie to
grasp a realistic portrayal of their situa-

tion.

The rise of the armed revolu-
tion
The stage after 1967

The rise of the armed Palestinian
revolution deeply affected the various
aspects of Palestinian life - cultural,
social, political and even psychological.
The people who had suffered so much
aggression
moved into the stage of defending their
right to live and return to their lost home-
land. The Palestinian art of this stage
was characterized by the following fea-

and displacement now

tures:

First: The appearance of new sym-
bols - more defiant. assertive and radical
than those previously employed.such as
the fedayeen and gun to symbolize the
revolution: the horse as & symbol of
ascent; the kaffiyeh as a symbol of
Palestinian identity; the dove for peace:
blood for sacrifice; and the woman rep-
resenting the land and fertility.

These symbols recurred in most
artistic works appearing in the revolutio-
nary stage which we can call the stage of
hope. Of course.‘within this commonality
of symbols. we can see different modes
of application in accordance with each
artist s style.

Second: In this stage. a great
number of Palestinians studied at art
academies. which enriched the move-
ment. Related to this. new styles. trends
and schools like symbolism, impre-
ssionism. cubism and surrealism began
to influence Palestinian art.

Third: In order to confront the
Zionist theft and plunder of Palestinian
neritage. there was renewed employ-
ment of traditional Palestinian ornamen-
tal and popuiar art.

Fourth: This stage was charac-
terized by the spread of Palestinian art
from the local level to broader scopes
through exhibitions in Arab and foreign
countries.
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